
AP Music Theory - Syllabus 
Prepared by George Powers - 2022

Course Requirements 

Completion of Music Theory1 and Teacher Recommendation.


Teacher Recourses 
Harder, Paul O., Greg A. Steinke 2000 Basic Materials in Music Theory 9th Ed. 
New Jersey Prentice Hall


Steinke, Greg A. 2002 Harmonic Materials in Tonal Music: Part 1 9th Ed. New 
Jersey: Prentice Hall


Harder, Paul O., Greg A. Steinke 1990 Harmonic Materials in Tonal Music: Part 2 
6th  Ed. Boston Allyn and Bacon


Benward, Bruce and Maureen A. Carr 1999 Sightsinging Complete 6th Ed. 
Boston: McGraw –Hill


Basic recordings Volumes I and II for The Norton Scores 5th Ed. CD library. To be 
used for listening purposes.


Student Recourses 
Teacher and students have school supplied Chromebook computers with 
internet access, to be used for, but not limited too, audio playback and 
recording, through a classroom audio system including a mixer and powered 
speakers. They will also have either Muscore or Noteflight notation software on 
their Chromebooks. Students will be issued a music manuscript book. Teacher 
and students will have access to a piano/keyboard in the classroom when 
needed. 


Primary Texts 
Benward, Bruce and Marilyn Saker. 2003. Music In Theory And Practice, Volume 
I. 7th Ed. Boston: McGraw-Hill.


Benward, Bruce and J. Timothy Kolosick 2005. Ear Training: A Technique For 
Listening. 7th Ed. Boston: McGraw-Hill


Course Planner 
Chapter references are to the text Music in Theory and Practice. 

AP Music Theory meets daily. The first 15 minutes of each class will be 
dedicated to ear training, including melodic dictation, harmonic dictation, error 
detection, and sight-singing.
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Weeks 1 - 4 
Unit 1: Music Fundamentals I 
Pitch, Major Scales and Key Signatures, Rhythm, Meter and Expressive 
Elements


Textbook Chapters: 1 and 2 

Topics: Pitch and pitch notation, rhythmic values, half and whole steps, major scales and scale 
degree names, major keys and key signatures, simple and compound meters and beat division, 
meter and time signatures, rhythmic patterns, tempo, articulation and dynamics.


Written skills: Learn to notate pitches, scales and major key signatures.


Analyzing Performed Music: Students each bring in one short musical excerpt (it can be 
classical, jazz, pop, or any other genre) and as a class we create a “musical map” of each one, 
focusing on musical design, starting and ending solfège pitch, phrase length, major or minor, 
meter and subdivision, dynamics, articulations, tempo, and any other course content we can 
identify. Students learn how to conduct 2-, 3-, and 4-beat patterns and attach them to different 
musical excerpts.


Analyzing Written Music: As a class we will look at a string quartet score and identify parts of 
the score. We locate names of instruments and articulation markings, note the key signature and 
clefs, and identify how a score works (vertical alignment of sound) and how to quickly identify 
the bass line and soprano line (pitch relationships).


Dictation Skills: Short melodic dictation and rhythmic dictation patterns, recognition of scale 
degrees with aural stimulus, aural identification of scales and intervals. Dictation is limited to 
conjunct motion, quarter notes, half notes, and non-syncopated eighth notes. 

Sight-Singing Skills: Students first learn to attach solfège (with moveable do) to known 
melodies, then learn to sight-sing short melodies containing mostly conjunct motion in major 
keys (scale degrees 1–5). We sight-sing melodies together, first with note names, and then with 
solfège syllables. Only rhythms in simple meter are explored.


Complete Unit 1 Personal Progress Checks in AP Classroom to prepare for Unit Test. Review 
your results, especially the rationales for questions you missed. The Progress Checks test the 
same topic and skill pairings you saw in the Topic Questions:


  Topic   Skills

Pitch and Pitch Notation 1.A, 2.A, 3.D. 3.E

Rhythmic Values 1.B, 2.B

Half Steps and Whole Steps 1.A, 2.A

Major Scales and Scale Degrees 1.A, 2.A

Major Keys and Key Signatures 1.A, 2.A, 3.A

Simple and Compound Beat Division 1.B, 2.B
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Unit 1 Project: COMPOSITION—Write a solo melody for your instrument in a major key in either 
4/4 time or 3/4 time. It should start and end on tonic and last eight measures. Be sure to end on 
Beat 1 of the final measure. Notate your melody using notation software and be prepared to 
solfège it and/or perform it for the class.


Weeks 5 - 8 
Unit 2: Music Fundamentals II 
Minor Scales and Key Signatures, Melody, Timbre and Texture


Textbook Chapters: 2, 3 and 7 

Topics: minor scales (natural, harmonic, and melodic), key relationships (relative, parallel, closely 
related, and distantly related), other scales (chromatic, whole-tone, pentatonic), interval size and 
quality, interval inversion and compound intervals, transposing instruments, timbre, melodic 
features, melodic transposition, texture (types and devices), rhythmic devices.


Written Skills: Learn to notate minor scales and key signatures and how to transpose melodies.


Analyzing Performed Music: Continue listening to students’ chosen short musical excerpts and 
expand our “musical maps” of each excerpt; now we include timbre, texture, instrumentation, 
genre, forms of minor scales, and rhythmic devices. 


Recommended excerpt: The opening credits track (and others) from Disney’s Aladdin.The 
harmonic minor scale is used throughout almost all tracks on the Aladdin soundtrack. Identify 
the opening motive, “sol le ti do ti le sol” and sing along in solfège. 


Analyzing Written Music: Compare the previously analyzed string quartet score to a wind 
ensemble or concert band score, identifying: 1) differences (many more instruments, with some 
using a different key signature [transposing instruments] and the percussion clef) and 2) 
similarities (vertical alignment, location of clefs, time signature, composer and arranger). Select a 
particular voice (e.g., flute), find its tonic, and, using solfège, see how far we can sight-sing the 
line. Then do the same with a transposing instrument (e.g., clarinet or trumpet).


Dictation Skills: Short melodic dictation and rhythmic dictation patterns, recognition of scale 
degrees with aural stimulus, aural identification of scales and intervals. Dictation is still limited to 
conjunct motion, quarter notes, half notes, and non-syncopated eighth notes, but now includes 
minor mode (mi vs. me) and scale degree six is introduced (la and le) as a tendency tone that 
pulls to sol.


Meter and Time Signature 1.B, 2.B

Rhythmic Patterns 1.B, 2.B, 3.A, 3.D, 3.E

Tempo 1.G, 2.G

Dynamics and Articulation 1.G, 2.G
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Sight-Singing Skills: Students begin to sing scales in major and the three forms of minor. 
Singing interval practice begins: “Do Re, Major Second; Do Mi, Major Third; Do Fa Perfect 
Fourth; etc.”


Complete Unit 2 Personal Progress Checks to prepare for Unit Test. Review your results, 
especially the rationales for questions you missed. The Progress Check multiple choice 
questions cover the same topic and skill pairings you saw in the Topic Questions, listed below. 
You will also find practice sight-singing and melodic dictation questions.


Unit 2 Project: COMPOSITION—Take the solo melody you wrote for your instrument in Unit 1 
and transpose it into the relative minor. You can use any form of the minor scale you want. Put it 
together into an ABA form, where the A section is in the major key and the B section is in the 
minor key. Notate your melody using notation software and be prepared to perform it/solfège it 
for the class.


Weeks 9 - 12 
Unit 3: Music Fundamentals III 
Triads and Seventh Chords


Topic Skills

Minor Scales – Natural, Harmonic, Melodic 1.A, 2.A

Relative Keys – Determining Relative Minor Key and Notating Key Signatures 1.A, 2.A

Key Relationships – Parallel, Closely Related, and Distantly Related Keys 1.A, 2.A

Other Scales – Chromatic, Whole-Tone, and Pentatonic 1.A, 2.A

Interval Size and Quality 1.A, 2.A

Interval Inversion and Compound intervals 1.A, 2.A

Transposing Instruments 2.A

Timbre 1.G

Melodic Features 1.A, 2.A

Melodic Transposition 1.D, 2.D

Texture and Texture Types 1.G, 2.G 

Texture Devices 1.G, 2.G 

Rhythmic Devices 1.B, 2.B
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Textbook Chapter: 4 

Topics: triad and chord qualities (M, m, d, A), diatonic chords and Roman numerals, chord 
inversions and figures (introduction to figured bass), seventh chords (qualities, inversions, and 
figures), lead sheet symbols and various chord textures


Written Skills: Learn to notate triads, seventh chords, and all the possible inversions given a 
figured bass.


Analyzing Performed Music: Listen to Mozart K. 331 in A Major, 1st movement. Conduct the 
piece and figure out possible time signatures, noticing that it can either be in compound duple 
(yes) or in simple triple (no), and that there is no way to aurally discriminate between the two. 
Determine the opening solfège syllable (mi) and attempt to sing the first two phrases. Identify the 
phrase length and whether it ends inconclusively or conclusively. Draw a phrase diagram that 
maps the opening of the piece.  Learn to conduct subdivision, 6/8, and irregular beat patterns.


Analyzing Written Music: Using a pencil, put boxes around the harmonies of Mozart K. 331 (1st 
movement) to establish harmonic rhythm. Solfège the bass line and do a Roman-numeral 
analysis of the first eight measures. Identify the rhythmic motive in the piece.


Dictation Skills: Longer melodic dictation and rhythmic dictation patterns, now at least two 
measures long, incorporating all notes of the scale, though leaps are limited to tonic triad leaps. 
Rhythm is still limited to quarter notes, half notes, and non-syncopated eighth notes in simple 
meter, and dotted quarter, quarter, and eighth notes in compound meter. In this unit, the leading 
tone is emphasized in the melodic dictation.


Sight-Singing Skills: Singing of all qualities of triad and seventh chord is now incorporated. 
Introduce sight-singing in compound meters.


Complete the Unit 3 Personal Progress Checks to prepare for Unit Test. Review your results, 
especially the rationales for questions you missed. The Progress Check multiple choice 
questions cover the same topic and skill pairings you saw in the Topic Questions, listed below. 
You will also find practice harmonic dictation, melodic dictation, and sight- singing questions.


*Practice questions on skills 4.B and 4.C (realizing figured bass and part writing from Roman 
numerals) are introduced in the Unit 4 Personal Progress Checks.


Unit 3 Project: COMPOSITION—Draw a familiar nursery rhyme out of a hat and, working in 
pairs, figure out if it falls more naturally into compound or simple meter. Notate the rhythm, then 
compose a melody that works with the rhythm. Perform it for the class.


Topic Skills

Triad and Chord Qualities (M, m, d, A) 1.A, 2.A

Diatonic Chords and Roman Numerals 1.C, 2.C, 3.C

Chord Inversions and Figures – Introduction to Figured Bass 1.C, 2.C, 3.D, 4.B, 4.C*

Seventh Chords 1.A, 2.A

Seventh Chord Inversions and Figures 1.C, 2.C, 3.C
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Weeks 13 - 16 
Unit 4: Harmony and Voice Leading I 
Chord Function, Cadences and Phrases


Textbook Chapter: sections of Chapters 5, 8, 9, 10, 11, 12 and 13 

Topics: Fux’s first-species counterpoint (as described in the text) and soprano-bass 
counterpoint (appropriate leaps, preparation and resolution of tendency tones, contour, four 
types of melodic motion [parallel, contrary, similar, and oblique]), SATB voice leading (part-
writing in a four-voice texture using triads and seventh chords in root position and all inversions), 
harmonic progression, functional harmony, cadences 


Written Skills: 1) Learn to compose a cantus firmus and notate a counterpoint using Fux’s Rules 
of First Species. 2) Continue reviewing triads and seventh chords (in all positions), but now in 
context. Introduce functional tonality and progression, reinforcing Roman numerals and figured 
bass. Learn to realize in four parts a figured bass (providing a Roman numeral analysis) and a 
Roman numeral progression.


Analyzing Performed Music: Listen to Gregorian chant and notice the principal characteristic of 
pitch organization (very conjunct). Listen to Palestrina’s Pope Marcellus Mass: identify the 
phrases and cadences, and listen for the use of controlled dissonance and imitative 
counterpoint.


Analyzing Written Music: 
1. Analyze the examples in Fux’s Gradus ad Parnassum. Sing the examples as a class and 
discuss the melodic contours. Compare melodic contours to traditional holiday songs.

2. Look at the score of a Bach chorale. Identify the key and do a preliminary harmonic analysis 
of the work. Figure out the inversions and then the chord progression. Does it follow the rules of 
progression? Where does it break the rules? Introduce retrogression


Dictation Skills: Introduction to harmonic dictation with spans of three chords only. Longer 
melodic dictation and rhythmic dictation patterns, recognition of scale degrees with aural 
stimulus, aural identification of intervals, triads, and seventh chords. Melodies for dictation now 
use simple and compound meters.


Sight-Singing Skills: Students will continue to practice sight-singing short melodies containing 
mostly conjunct motion with tonic triad skips in both major and minor modes (scale degrees 1–
8). Rhythms in simple and compound meters will be explored. Tendency tones and their 
relationship to the tonic triad are emphasized. 


Unit 4 Project: Compose a counterpoint to the 24-measure solo you wrote for Unit 2 using the 
rules of first-species counterpoint. Be sure to approach your cadence with ti-do in one voice and 
re-do in the other.


Complete the Unit 4 Personal Progress Checks to prepare for Unit Test. Review your results, 
especially the rationales for questions you missed. The Progress Check multiple choice 
questions cover the same topic and skill pairings you saw in the Topic Questions, listed below. 
You will also find practice exercises for figured bass realization, part writing from Roman 
numerals, and sight-singing.
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*Harmonic dictation (skill 3.B) is not included in these Progress Checks. We will practice this skill 
in class.


Weeks 17 - 20 
Unit 5: Harmony and Voice Leading II 
Chord Progressions and Predominant Functions


Textbook Chapters: MTP: sections of Chapters 5, 9, 10, and 13	 


Topics: adding predominant function IV (iv) and ii (ii°) to a melodic phrase, the vi (VI) chord, 
predominant seventh chords, the iii (III) chord, cadences and predominant function, cadential 6/4 
chords, additional 6/4 chords


Written Skills: SATB voice leading incorporating predominant function chords, second- 
inversion triads, and all cadences. Activities include realization of figured basses and Roman 
numeral progressions as well as composition of bass lines to given soprano lines (providing 
Roman and Arabic numeral analysis).


Analyzing Performed Music: Listen to Mozart K. 331 again. Listen for the cadences and

see if they are conclusive or inconclusive. Identify the cadence type, based on the soprano- 
bass counterpoint. Listen to other examples to identify cadence types. Notice conclusive versus 
inconclusive cadences. Students find examples in their own music and share with the class.


Analyzing Written Music: Look at examples in the text of the four types of second-inversion 
triads and discuss the voice leading into and out of each 6/4 chord. Practice singing and 
notating second-inversion chords.


Dictation Skills: Continue harmonic dictation. Focus on three-chord cadence structures only. 
Longer melodic dictation and rhythmic dictation patterns, recognition of scale degrees with aural 
stimulus, aural identification of intervals, triads, and seventh chords. Melodies for dictation 
continue to use simple and compound meters and tonic triad leaps.


Sight-Singing Skills: Learn to sing the soprano-bass counterpoint for cadences and continue 
systematically working through the sight-singing textbook.


Topic Skills

Soprano-Bass Counterpoint 1.E, 1.F, 2.E, 2.F, 3.B*, 3.E, 4.A, 
4.D

SATB Voice Leading 1.E, 2.E, 3.B*, 3.E, 4.A

Harmonic Progression, Functional Harmony, and Cadences 1.A, 1.C, 2.A, 2.C

Voice Leading with Seventh Chords 1.E, 2.E, 3.E, 4.A

Voice Leading with Seventh Chords in Inversions 1.E, 2.E, 3.E, 4.A
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Complete the Unit 5 Personal Progress Checks to prepare for Unit Test. Review your results, 
especially the rationales for questions you missed. The Progress Check multiple choice 
questions cover the same topic and skill pairings you saw in the Topic Questions, listed below. 
You will also find practice exercises for harmonic dictation, harmonizing a melody, and sight-
singing.


Unit 5 Project: COMPOSITION—Solo melody plus accompaniment. Given a figured

bass, realize a four-part solution and notate in whole notes, keyboard style. Write a simple 
melody over the top of the harmony you have notated. You can use 4/4 or 3/4 meter. Sixteen 
bars minimum. Perform or solfège your solo for the class. (NOTE: I will play piano to accompany 
you if needed.)


Weeks 21 - 24 
Unit 6: Harmony and Voice Leading III 
Nonharmonic Tones, Motives, and Melodic Devices


Textbook Chapters: Chapters 5 and 6


Topics: Nonharmonic tones (identifying and writing passing tones, neighbor tones, anticipations, 
escape tones, appoggiaturas, pedal points, suspensions, and retardations), motive and motivic 
transformation, melodic sequence, harmonic sequence


Written Skills: SATB voice leading incorporating predominant-function chords, second- 
inversion triads, third-inversion seventh chords and cadences. Activities include realization of 
figured basses and Roman numeral progressions as well as composition of bass lines to given 
soprano lines (providing Roman and Arabic numeral analysis). Explore the circle of fifths and its 
relation to the chord progression chart. Review harmonic function (Roman numerals and their 
relationships).


Analyzing Performed Music: Listen to Mozart K. 331 again. Listen for the upper-neighbor figure 
that is repeated as both a melodic and rhythmic motive. Students bring in pop songs and see 
which embellishing tones are used in the melodies.


Topic Skills

Adding Predominant Function IV (iv) and ii (ii°) to a Melodic Phrase 1.C, 2.C

The vi (VI) Chord 1.C, 2.C

Predominant Seventh Chords 1.E, 2.E, 3.E, 4.A

The iii (III) Chord 1.E, 2.E

Cadences and Predominant Function 1.A, 1.C, 2.A, 2.C

Cadential Six-Four Chords 1.E, 2.C, 2.E, 3.E, 4.A

Additional Six-Four Chords 1.E, 2.C, 2.E, 3.E, 4.A
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Analyzing Written Music: Identify the following nonharmonic tones in music literature and 
incorporate each into a four-voice texture: passing tones, neighbor tones, anticipations, escape 
tones, appoggiaturas, pedal points, suspensions, and retardations. 


Dictation Skills: Harmonic dictation—incorporate “incipit three-chord chunks” with “cadential 
three-chord chunks.” I-vi-IV-V-I, and I-IV-V-I. Continue melodic dictation and rhythmic dictation 
patterns, recognition of scale degrees with aural stimulus, and aural identification of intervals, 
triads, and seventh chords. Melodies for dictation continue to use simple and compound meters 
and add leaps to tendency tones that always resolve correctly (ti and le).


Sight-Singing Skills: Learn to sing the soprano-bass counterpoint for cadences and continue 
systematically working through the sight-singing textbook.


Complete the Unit 6 Personal Progress Checks to prepare for Unit Test. Review your results, 
especially the rationales for questions you missed. The Progress Check multiple choice 
questions cover the same topic and skill pairings you saw in the Topic Questions, listed below. 
You will also find practice exercises for melodic dictation, part-writing from Roman numerals, 
harmonizing a melody, and sight-singing.


Unit 6 Project: No project Spring Break 

Weeks 25 - 27 
Unit 7: Harmony and Voice Leading IV 
Secondary Chord Function


Textbook Chapter: Chapter 14 

Topics: Tonicization through secondary dominant and secondary leading tone chords,

part-writing of secondary dominant and secondary leading tone chords


Written Skills: Learn to identify and then part-write secondary-function triads and seventh 
chords. Learn the rules of complete vs. incomplete voicing. Learn and demonstrate the ability to 

Topic Skills

Non-harmonic Tones – Identifying Passing Tones and Neighbor Tones 1.A, 1.C, 2.A, 2.C

Non-harmonic Tones – Writing Passing Tones and Neighbor Tones 4.D

Non-harmonic Tones – Identifying Anticipations, Escape Tones, 
Appoggiaturas, and Pedal Points

1.A, 1.C, 2.A, 2.C 

Non-harmonic Tones – Identifying and Writing Suspensions; Identifying 
Retardations

1.C, 2.C, 4.A, 4.C

Motive and Motivic Transformation 1.D, 1.F, 2.D, 2.F

Melodic Sequence 1.C, 2.C

Harmonic Sequence 1.C, 2.C
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correctly part-write root-position V7/V and vii°6/V chords to root-position V chords and the 
delayed resolution of the chordal seventh when it passes through the cadential six-four chord. 
Activities include realization of figured basses and Roman numeral progressions as well as 
composition of bass lines to given soprano lines (providing Roman and Arabic numeral analysis).


Analyzing Performed Music: Listen to “Sweet Baby James” by James Taylor and identify the 
secondary dominant chord toward the end of the refrain. Also do a phrase diagram of the 
chorus, identifying the cadences and conducting to determine the time signature.


Analyzing Written Music: Look at the score to Dvořák’s New World Symphony, Mvt. IV, and 
identify the secondary dominant. What are we looking for? A non-diatonic tone that is

the leading tone of a dominant-function chord (V, V7, vii°6) that resolves predictably to the tonic 
that it implies.


Dictation Skills: Practice prediction! Once you know the first three chords and the

last three chords of the harmonic dictation progression, guess at the rest! Use the

chord progression chart to make a logical hypothesis. Continue melodic dictation and rhythmic 
dictation patterns, recognition of scale degrees with aural stimulus, and aural identification of 
intervals, triads, and seventh chords. Melodies for dictation continue to use simple and 
compound meters and continue to use leaps to tendency tones that always resolve correctly (ti 
and le).


Sight-Singing Skills: Learn to sing the soprano-bass counterpoint for cadences.


Complete the Unit 7 Personal Progress Checks to prepare for Unit Test. Review your results, 
especially the rationales for questions you missed. The Progress Check multiple choice 
questions cover the same topic and skill pairings you saw in the Topic Questions, listed below. 
You will also find practice exercises for realizing figured bass, harmonic dictation, harmonizing a 
melody, and sight-singing.


Unit 7 Project: Begin AP Practice Exams for Free Response Questions. 5, 6, and 7.


Topic Skills

Tonicization through Secondary Dominant Chords 1.C, 1.E, 2.C, 2.E

Part Writing of Secondary Dominant Chords 4.A, 4.D

Tonicization through Secondary Leading Tone Chords 1.C, 1.E, 2.C, 2.E 

Part Writing of Secondary Leading Tone Chords 1.E, 2.E, 3.E, 4.A



AP Music Theory - Syllabus 
Prepared by George Powers - 2022

Weeks 28 - 30 
Unit 8: Modes and Form 

Textbook Chapters: sections of Chapters 2 and 6 

Topics: modes, phrase relationships, common formal sections.


Written Skills: Learn to notate all church modes (Ionian, Dorian, Phrygian, Lydian, Mixolydian, 
Aeolian, Locrian). Learn to identify the modes two ways: 1) based on interval pattern in 
tetrachord form, and 2) based on alterations to the nearest major or minor scale. Also learn to 
transpose the modes onto different tonics (finals). Learn to draw formal diagrams indicating 
phrase structure and cadences for both classical music and popular music.


Analyzing Performed Music 1: Listen to Debussy’s La Mer and identify the scale used in the 
piece. Learn that genre is often a clue to the type of scale used.


Analyzing Performed Music 2: Learn to recognize antecedent and consequent phrases and 
period structure. Learn about common formal sections in popular music. Listen to Billy Joel’s 
“Piano Man” and do a formal analysis, identifying the following parts: introduction (intro), 
interlude, bridge, verse, refrain (chorus), and coda (outro). Do the same with Simon and 
Garfunkel’s “America.”


Analyzing Written Music: Look at the orchestral score for La Mer. Find examples of whole tone, 
pentatonic, and chromatic scales.


Dictation Skills: Practice melodic and harmonic dictation using the “Knowledge + Prediction + 
Listening” approach. Review common patterns for the first three chords and last three chords of 
a harmonic dictation progression. Continue to use the chord progression chart to make logical 
hypotheses.


Continue melodic dictation and rhythmic dictation patterns, recognition of scale degrees with 
aural stimulus, and aural identification of intervals, triads, and seventh chords. Melodies for 
dictation continue to use simple and compound meters, continue to use leaps to tendency tones 
that always resolve correctly (ti and le), and add chromatic embellishing tones.


Sight-Singing Skills: Solfège all the modes starting on do as tonic. Begin using past AP Music 
Theory sight-singing exam questions (SS1 and SS2) as sight-singing examples.


Complete the Unit 8 Personal Progress Checks to prepare for Unit Test. Review your results, 
especially the rationales for questions you missed. The Progress Check multiple choice 
questions cover the same topic and skill pairings you saw in the Topic Questions, listed below. 
You will also find practice exercises for melodic dictation, harmonizing a melody, and sight-
singing.


Topic Skills

Modes 1.A, 2.A

Phrase Relationships 1.F, 2.F

Common Formal Sections 1.F, 2.F 
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Unit 8 Project: Continue AP Practice Exams for Free Response Questions 5, 6, and 7. Begin AP 
Practice Exams of Free Response Questions 1, 2, 3, and 4.


Weeks 31 - 33 
Unit 9: Review For AP Music Theory Exam 

From now until the AP Music Theory Exam, we will work through the 2008 and 2016 AP Music 
Theory Released Exams, and 2020 Practice Exam.


Student Evaluation: Tests are rarely administered. Since I feel the music is truly a cumulative 
art, any work done will always reinforce concepts already learned.

Students are evaluated by using assignments at the end of each chapter of Music in Theory and 
Practice as homework. As well as other written assignments I give them. 

Each section of Ear Training: A Technique For Listening is considered classwork. 

Written projects which are of both a creative and analytical nature are also given throughout 
each quarter.


Homework - 50%

Classwork  - 20%

Written Projects - 30%


